OUR LAST MEETING PERFORMERS
(NAMES AND DETAILS INSIDE)

Silicon Valley Accordion Society meetings held first Sunday of each month
at Harry's Hofbrau, 390 Saratoga Avenue, San Jose, corner of Kiely.
Meeting begins at 2:15 p.m. door fee $3, under 16 no charge.
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JOE DOMITROWICH AND MIKE MAROTTA JR. BAND

Next meeting Sunday February 3, 2008 at Harry’s Hofbrau, 390 Saratoga Avenue, between Kiely Blvd.
and Stevens Creek Blvd. Doors Open at 1:30 PM. Door fee $3, under 16 no charge.

Joe is a technician of
the accordion. With
ethnic roots near the
crossroads of Eastern
ll and Western Europe,
His music reflects his
8 heritage. Joe enjoys

performing nostalgic
selections for those who have an
appreciation for Latin and pop stan-
dards, especially from the 1950’s.
His music is full and vibrant, and his
work on his beautiful Concerto
“Midi” accordion is pure artistry.
You will enjoy!

" Mike Marotta Jr. and
A His Band have enter-
P, tained hundreds of
W receptions and
W events particularly
878 on the Central

SNBSS Coast. This group
headed by Mike Jr., plays easy-to-
listen-to music; we guarantee that
you won’t want to stop listening
and dancing.
Playing with Mike will be; Mike
Marotta Sr., Dave Dally, Margie
Dally, Oracio Aiello, Rachel Marotta,
Joe Wedlake and Dennis Murphy.
Come to listen!

% HAPPY NEW YEAR i
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SVAS JANUARY MEETING BY SUE DOUGLAS
PHOTOS: VICTOR KOLESNICHENKO

William De Michelis filled the room with lilting melodies as we found our
chairs and chatted. His repertoire is multi-cultural, Alpine, European, Ital-
ian, American—qgreat to hear! Happily, he agreed to accompany me as |
played a few tunes for  pre-program. | know he reads music, but he
also has a good ear and joined right in without any sheet music to help

o me with my songs. Thank you, William. Then came Denny Stoscher,
strolling and playing Big Bad Leroy Brown and teaching us the chord se-
qguencing that is typical in much music like that. The sequence is “G” flat
to “D” flat to “E” flat and back to “G” flat. Try it. | did, It works!

Welcome to our new guests, Julie and Bill, Dr, Rick Vanooteghem,
Richard and Carol Guglielmetti and Ken CapleI We hope you had a
- good time and  enjoyed the performances.

President Bill Tapogna introduced our newest board member,
Art Maggio. Thank you, Art, for offering your services to help
out the Society.

§ First on the program was Rudy Pivk with his Dollope accor-
dion, playing a Russian sounding piece with very quick treble.
Next came a very melodic Caledonian offering, a speedy Bos-
nian piece and finally, a fun Slovenian Polka. It was almost
like being in Russia, Caledonia, Bosnia and Slovenia at a folk
festival!

Clever, unigue, captivating, Don Savant told us the story of his
life in music! First he expressed appreciation for his teacher,
Mike Zampiceni’s having helped him get familiar with block
chords and other difficult fingerings. Then he strolled us
through his childhood with OH MARIE while Vic Corsiglia sang
it. The teen years were expressed with COME BACK TO
SORRENTO. When he met his intended, Mary, he thought,
AIN'T SHE SWEET? Then he asked her out and she said,
“Do you think I'm CRAZY?” Then IT MUST HAVE BEEN
MOONLIGHT that got them together. Those were great bass
runs, Don! The fun rolls on; Don and Mary’s granddaughter,
Natalie, sang for us, WHAT'LL | DO? while Don played it.
Natalie has played the piano since she was four years old and
her teacher taught her to play and sing that song for her grand-
dad. She has great voice control for a young girl and amazing
stage presence. As a finale, Don described how he felt about
the SVAS, of which he has been a member for four years, and
of which he is a board member, IT'S A WONDERFUL WORLD.

il

Denny Stoscher

And speaking of Teacher, Mike Zampiceni, up he came and
helped us PUT ON A HAPPY FACE. Then he played a parody
ALL THE THINGS YOU AREN'T and JUST THE WAY YOU

Art Maggio and Bill Tapogna AREN'T. Mike has played professionally at a local restaurant
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How did the accordion get its name?

Here are some excerpts from the Squeezebox Newsgroup on this subject.
Special thanks to Gary Blair for most of the historical information. — Continuation

Further experimentation led to the addition of a weighted bellows, which would allow the instrument to sound
without further handling, a necessary adjunct for the tuner of instruments.

In 1822 he constructed a further instrument on these lines, with hand operated bellows, adding valves to aid
compression, and fitting buttons to operate the reeds. This was the "Hand-Aeoline”, which was really the first
prototype of the Accordion, which Buschmann himself called "Konzertina".

At this time the patent and copyright laws were rather lax, and new names were a means of identifying a par-
ticular maker or inventor, even if the "improvement” was literally "borrowed" from another inventor...

...Cyril Demian patented the "Accordion™ in 1829. It had bass chords, and it even had registers already: if | un-
derstood it correctly, the descant buttons would sound either one or four reeds. (i.e. three reeds could be dese-
lected by a mute). Whether Demian was the inventor of the accordion or Buschmann, depends on whether you
would call Buschmann's "Hand-Aeoline" (1821) an accordion...

This was just after Charles Wheatstone got his patent for the “symphonium®”, the forerunner to the English sys-
tem concertina.

...Concerning having fixed chords: Pierre Monichon remarked that by that account, free bass accordions should
not be called accordion. We don't listen to him . . .

Squeezebox Names Around the World

The Golden Encyclopedia of Music by Norman Lloyd describes the accordion as "an organlike piece of furni-
ture dear to the Victorians”. In the US, it is sometimes humorously referred to as the Pleated Piano, Stomach
Steinway, Waistline Waurlitzer, or Belly Baldwin. In France, it is called the piano with suspenders.

The concertina has been called the Concert Screamer, or Constant Screamer.

Accordion to Pete Nalda, Huddie Ledbetter called his one row button accordion a "Windjammer".

The humble squeezebox, known in almost every culture around the world, has more names than just about any
other instrument. (will continue...)
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